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DEDICATED TO LESSEDRA

KAREN OREMUS, Canada
Bridge Building, 2017, Laser engraved
Pigment Print, 25,5 x 20,5 cm
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Dear Georgi,

My submission is a gift for you — it signifies
the many bridges you have managed to
build over the years through the Annual
and your dedication toward the print
community around the globe!

Many, Many thanks
for providing such a
great platform to
young UAE artists!

Karen Oremus
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Featured Artist AKIRA KUROSAKI, Ja

Kurosaki Akira - artist, envoy and educator
Rebecca Salter

For well over a century, the Japanese woodblock print has
maintained a special hold over the western imagination and it
is usually the subjects depicted that first draw interest. There
is a powerful and perhaps inevitable fascination with a world
which appears so different from our own. The charges of
naive exoticisation of the ‘other’ are probably well deserved
and sit within the context of a western ‘japonisme’. But for
some westerners, artists in particular, it is not only the content
but the minutiae of the woodblock method itself which ap-
peal. Although Europe too had a woodblock tradition, the fine
lines and dense, flat colour of Japanese woodblock provoked
particular interest. Until woodblock craftsmen arrived in the
West to impart their knowledge, the riddle of the production
of Japanese prints had to be solved through trial and error.
The Japanese paper was and is fundamental to the success
of the print and there were collections of Japanese paper in
the west available for study, but it was the flat colour and the
registration system that proved to be the most impenetrable
secrets. To unravel these mysteries, the West needed ‘print
missionaries’ to impart their knowledge and over the years
there have been several - of whom Kurosaki is one. The

role is not an easy one - the teacher needs not only to have
superb technical and artistic skills of their own but they also
have to be able to appreciate the part of the process that
non-Japanese artists had found hardest to fathom and impart
their knowledge based on an understanding of both cultures.
Over time, the pupils become teachers themselves and am-
bassadors for the technique.

Akira Kurosaki in front of his works ith Georgi Lessedra

an

Frank Morley Fletcher’s book, ‘Woodblock Printing by the Jap-
anese Method’ was first published in 1915 and much reprinted
thereafter. He can really be credited for laying the foundations
of the teaching of Japanese woodblock, first in Britain and
then in America. The arrival of the woodblock printer Urush-
ibara Mokuchu (1888-1953) in England in 1910 to demonstrate
at the Anglo-Japanese Exhibition would have given British

120 Il, Endless Day, 25/100, 1971, Woodblock Print, 23 X 16 cm

artists their first chance to see prints executed by a master.
He remained in Europe until 1940 working with both European
and expatriate Japanese artists, and doing his own work.

Yoshida Hiroshi (1876-1950), an artist who came to print later
in life after experience in the West as a painter, became an
important go-between in America through teaching and pro-
motion of Japanese prints abroad and of Western artists’ work
in Japan. As a result of the work of these early teachers,
groups of artists emerged who straddled both eastern and
western traditions and without doubt enriched the develop-
ment of woodblock.



W-219, Forbidden Lovers A, 95/200, 1976, Woodblock Print, 34 X 24 cm

Kurosaki’s career as an international envoy spans a particu-
larly delicate but also vibrant time in Japan’s history. Just 18
years old at the end of World War Two, Kurosaki was of the
generation which had to shoulder the responsibility of rebuild-
ing Japan and her reputation and re-establishing her place on
the international stage. Born in Manchuria, aged just one he
returned to live in Kobe which was one of Japan’s more out-
ward looking cities. In his work there is a constant thread of
exploration around Japan’s place within both the Asian tradi-
tion and the wider international scene. This quest for an Asian
context for his own work was also influenced by his contact
with Western art in Kobe and a love for the strength and depth
of German and North European painting. But it was his slow
disenchantment with his frist career of graphic design, com-
bined with living in Japan’s ancient capital, Kyoto, that com-
pleted his move to woodblock. He was hooked by prints he
found in second-hand bookshops and set about finding and
learning from the carvers and printers still at work. The more
he uncovered the collaborative roots of the woodblock tradi-
tion, the more he began to question the more individualistic
style favoured by artists of the Sosaku Hanga style. He was
particularly drawn to the late nineteenth century artists such
as Kuniyoshi, Kunisada and the sometimes bizarre Yoshitoshi.
Establishing a collaborative way of working with a printer, his
own work became increasingly complex. He was known for
bold, saturated colours printed directly up against each other
without the traditional woodblock outline.

The 1970s proved to be a pivotal decade not only for his work
but also his teaching. In his own prints he was combining
woodblock with other techniques such as silkscreen and col-
lagraph and beginning to test the boundaries of woodblock.
And it was around this time that he made a conscious deci-
sion to become proficient in English. He could see that for
artists with this skill, the horizons were much wider. Aged 34
he was given a grant by Bunkacho (Japanese Ministry of Cul-
ture) to study in the US in 1973 and by 1975/6 he was already
a visiting lecturer at Morley College in London. For more than
3 decades, Kurosaki has continued to be active in travelling
abroad to lecture and demonstrate the technique.

From my point of view however, it was Kurosaki’s welcome in
Kyoto that was so important.

| had arrived in Japan with a love of the prints and a rather
naive desire to learn how to make them but no real idea how

| was going to achieve this. | was stunned to find that the art
school | was studying in did not teach woodblock but | was
rescued from this disappointment by Kurosaki’s generosity in
taking on ‘stray’ pupils. Many foreign students in Japan will be
familiar with the stress of trying to balance the pressures of vi-
sas/scholarships/making a living and finding a way of studying
what you want to study knowing full well that circumstances
are unlikely to allow you the traditional timescale of a proper
apprenticeship. To find a teacher prepared to teach a foreign
student working within those constraints is a real blessing and
perhaps the greatest testament is that so many of Kurosaki’s
pupils are now themselves involved in teaching woodblock in
some way.

W-288, Alter-Ego, 85/150, 1981, Woodblock Print, 35 X 25 cm
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W-293, Starlight, 240/250, 1982, Woodblock Print, 23.5 X 16.5 cm

Nearly a century since Urushibara first arrived in London, it
would be interesting to speculate on his thoughts on wood-
block’s place in the 21st century. He came from the workshop
tradition and lived through the rise of Sosaku Hanga in Japan
but it is perhaps the international dimension to Japanese
woodblock of which he was an early pioneer that may just
secure the future of the technique. With declining fortunes for
the system of traditional craftsmen in Japan, international print
practitioners may have a role to play in keeping the technique
alive. Chemical and solvent-free it has much to offer in a
world increasingly concerned by environmental and ecological
factors. This deserves to be better understood and as Kuro-
saki moves from university responsibilities to a well- earned
opportunity to focus on his own work, it is perhaps the turn of
his former pupils to maintain his passion and vision and en-
sure a future for Japanese-style woodblock.

.

Both artists pleased to meet again after so many years - Kurosaki san by the opening reception of Svetlin Roussev s exhibition at Nirvana Gallery

*Svetlin Roussev is a chairman of the International Jury of the 2nd Print
‘ Biennial in Varna in 1983 when Akira Kurosaki is awarded the First Prize




This current exhibition is a very timely opportunity to reflect on
Kurosaki’s distinguished path through printmaking. By making
woodblock his own, he played a pivotal role in raising aware-
ness and he subtly used the technique itself to spread the
word. From the start his use of woodblock exuded a fresh-
ness of approach and an engagement with contemporary art
that successfully repositioned the technique as ‘cool’. But he
was never tempted to abandon the technical rigour which he
had absorbed from his observation of the traditional crafts-
men he met. His prints are masterpieces of precision and skill
and do full justice to Japanese woodblock’s history. Technical
mastery lies at the heart of Kurosaki’s practice but it would be
empty without a constantly changing and developing engage-
ment with his own imagery. The full history of his imagery
reveals a profound understanding of both the complexities of
traditional Japanese composition and the rewards of experi-
menting with absorbing other influences. It is this rich collabo-
ration which makes Kurosaki’'s work so powerful.

Rebecca Salter

Artist and Writer

Keeper of the Royal Academy in London
http://www.rebeccasalter.com/

W-294, Lunar Eclipse, 104/150, 1982, Woodblock Print, 35 X 25 cm

W-296, Aurora, 165/250, 1982, Woodblock Print, 23.5 X 16.5 cm W-311, Midnight Rainbow, 20/250, 1984, Woodblock Print, 21.5 X 15 cm

16th LESSEDRA WORLD ART PRINT ANNUAL — MINI PRINT




.I".
L
r

Meeting Lyuben Dimanov is a great pleasure for Akira Kurosaki

s,

i

W-314, Opaque Prism, 5/120, 1984, Woodblock Print, 37 X 26 cm W-366, Shadow Flower, A/P, 1988, Woodblock Print, 37 X 26cm

10




W-397, Descending Heart, A/P,
1990, Woodblock Print 21 X 20 cm

Akira during the interview with the journalist Valeriya Krasteva from the National BTV, in the background his daughter Miyo
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CEZARY KLIMASZEWSKI, Poland
Presentation as a First Prize Winner of the 15th Mini Print Annual 2016

CEZARY KLIMASZEWSKI

Born in 1971 in Lublin. Study at ISP WA UMCS
in Lublin, Diploma in the specialty of artistic
graphics in the Intaglio Printing Laboratory Prof.
Z. Niedzwiedz, under the direction of Prof. A.
Popek in 1997. Since 1998 he has been em-
ployed in the Rotogravure Laboratory and now at
Intermediate and Drawing Department ISP WA
UMCS in Lublin. The title of habilitated doctor
in the fine arts discipline - graphic design at the
Academy of Graphic Arts in Warsaw. He works
as a graphic designer, as well as installation, re-
alization of objects and videos. He is the author
of 11 individual exhibitions, took part in about
50 collective exhibitions in Poland and abroad.
Received 1st and 2nd prize, and 2 honors in the
Lublin Graphic Arts of the Year competition
1997-2000, first prize in 2016 (Grand Prix) -15th
Lessedra World Art Print Annual Mini Print 2016.
He is a laureate of the award of the Rector of
the 3rd degree UMCS.

BSB -1, 2001, Etching, Dry Point

BSB - 3, 2001, Etching, Dry Point




SELECTED EXHIBITIONS:

2015 -“9 Polish Print Triennial”, (group)

2014 -“2014 Guangzhou International Poster and
Mini-prints Biennial”, (group)

2010 - “Erased Walls”, Mediations Biennale,
Poznan, PL (solo)

2009 - Tovot Squat, workshops culture, encour-
agement, Lublin, PL (solo) / Collection Alterna-
tive, Biala Gallery, Lublin, PL (group) / 2008

- Symposium view Open Form Oskar Hansen
(PSF - Good advice), Encouragement (a division
of Lublin) Gallery Accounts, private apartment,
Lublin, PL (group) / Young Art in extreme condi-
tions - 06 Survival Article., BWA, Wroclaw, PL
(group) / 2007 - Goliath Sdkfz 303 + PSF, CCA
Ujazdowski Castle, Warsaw, PL (solo ) / Con-
crete heritage. From Le Corbusier to the block-
ers, CCA Ujazdowski Castle, Warsaw, PL (group)
| Right before. Museum ideal design collective Z.
Janin, Lokal 30, Warsaw, PL (group) / 2006 - Go-
liath, Biala Gallery, Lublin, PL (solo) / 2005, 1999
- International Biennial of Small Graphic Form, BSB — 4, 2001, Etching, Dry Point
Cluj, RO (group) / 2003 - Gallery ,3A ,Academy

of Fine Arts, Warsaw, PL (solo) / 1999- Interna-

tional Triennial of small graphic form, £6dz, PL

(group)/1998 - International Triennial Graphic-

Kochi, JAPAN (group)

BSB -2, 2001, Etching, Dry Point
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SPECIAL PRESENTATION

Zayed University, College of Arts and Creative Enterprises,

Lessedra Gallery: Building Bridges
and Constructing History

In 2017, we celebrate that 10 years ago, a historic moment was
made at the Lessedra Gallery, when over 40 artists indigenous to
the United Arab Emirates (UAE) represented their country at the
2007 Lessedra World Art Print Annual. This exhibition was a ground
breaking historic moment that highlighted the UAE’s first generation
of printmakers on an international platform. At the time, the country
was only 35 years old, and art education had only recently been
introduced into a handful of UAE institutions of higher education.
Printmaking as a medium was not widely known or practiced in the
country. The recognition gained from this exhibition and related
events generated curiosity and great interest into the medium of
printmaking in the UAE.

In this 10-year period, the UAE art scene has grown exponentially
with the introduction of international art fairs, representation at the
Venice Biennale, and the opening of major museums such as the
Louvre. Zayed University continues to collaborate with the Lessedra
Gallery and Contemporary Art Projects presenting each year at the
Annual and working on a variety of other creative projects.

HIND EISSA ABDULJALIL MOHAMED AL FAHIM, UAE,
Derealization Il, 2077, Screen Print, 29x23,2 cm

Abu Dhabi, United Arab Emirates
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FATMA KHALID ABDULLA KHAMIS ABDULLA, UAE,
Weightless in Time, 2017, Multi-Plate Efching, 27x20 cm
F .:';'i'r; ’ \ =:
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MEERA ALI JABER RASHED HUMAID AL HAMELI, UAE,
Meridians, 2077, Screen Print, 29x23 cm



\

REEM IBRAHIM RASHED BIN ABBOOD AL ZAABI,

UAE, Still Connected 2, 2017, Screen Print, 28x23 cm

Symbolically the number 10 contains all preceding numbers, as a
whole contains its parts. According to Agrippa, “ten is called the
number of all or universal, and the complete nhumber marking the
full course of life.” In the Maya Culture however, it represents the
end of a cycle and the beginning of another.

Thank you Mr. Georgi Kolev for your immense efforts over these 10
years, bridging together the international printmaking community.
Zayed University extends it gratitude toward your continued efforts
to highlight Emirati artists. We especially celebrate the memories
of our collaboration in 2007 that constructed a path of support of
printmaking in the UAE. We now look forward from the completion
of the first 10-year cycle, to the opportunities we are now just
beginning to realise that will make the next.

Karen Oremus, Associate Professor/ Visual Art Coordinator
College of Arts and Creative Enterprises
Zayed University, Abu Dhabi, United Arab Emirates

I've Daan framed

ALIA FAREED HUSSAIN SALEH JALABI, UAE,
| have been framed, 20177, Etching, 26,4x20,3 cm

RAWDHA KHALEEFA SAIF T
DAWRISH AL KETBI, UAE, - \
Departure, 2017,Screen

Print, 29x23 cm -

MARIAM ABDULLA AMER JASEM ALBESHR, UAE,
Childhood Imaginations, 2077, Pigment printed Artist
Book on BFK Rives Paper, A5size, 16x23 cm

SARRA HAMED AL- / ﬁ‘

SAYEDYOQUSEF ALSAYED-
MOHAMED AL REFAEI,
UAE, Ineluctable 2,

2017, Etching and Solar | e thate Autts mone alands
Plate, 26,5x20,5 cm i -
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POST TRUTH
2017, ultra-violet screen print

SPECIAL PRESENTATION — BRIAR CRAIG, Canada

Words on Paper — Solo Show at VEDART Gallery
Sofia, July 25 — September 8, 2017

Unity Makes Strength — for Bulgaria
2017, ultra-violet screen print

Nostradam Us: Hugs and Kisses
2010, ultra-violet screen print

My role as an artist is largely that of ‘editor’. | choose,
edit, juxtapose and then present images and texts that are
compilations of the things | see and record in my daily life.
By employing Dada-like systems of chance | endeavor to
engage the viewer in a kind of game where they unravel,
interpret or re-interpret the things | have brought together.
By shifting the order of words in a popular advertising cam-
paign the potential meaning is changed. By juxtaposing
words from a fortune cookie fortune against cover imagery
from a popular magazine new content arises. By placing
fragments of two images together a dialogue is created as
an amalgam of those partial bytes of information. Etc.

Briar and owner of gallery VEDART Chavdar Radev

Sarah and Ivan Ninov enjoying the opening



Taking, as my starting point, Roland Barthes’ ideas of the . RE AD,
Death of the Author, | am playing with the theory that we 2013, ultra-violet screen print
are all the authors of the works we see. We will interpret

and make sense of what we have before us in idiosyncratic

and personal ways. | believe this is done on a daily basis

as we journey through the barrage of visual and textual

information we all come in contact with.

As a foundational form of mass communication printmak-
ing is ideally suited as a means to further explore the idea

of messages and messaging in 21st century society.

BRIAR CRAIG

qupp'ﬁ \ask tape

Krapp’s Last Tape,
2009, ultra-violet screen print

Briar with Sarah in the exhibition

lambic Hysteria,
Briar with Leti and Tsveti 2012, ultra-violet screen print
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\\\ethe{\ands, Fugiives, 2017,
28 cm

1 ADRI \'—R\GGE,The
dmade paper, 22X
Grey peetle, 2016,

silkscreen on Ha
I\DR\I\NO CASTRO, Brazll,
Aquat'\n\, \6,5)(\5 cm
I\GI\TP«D X - SUBOCJ_, poland, Pink Dreams\ , Diam. 9,2¢cMm
2017, Digital print, 8,3x24 7 AKIRA SUZUK, apan,\\l\a
4 MDA STOLAR, \srae), yniitied s 2017, Collograph, Mezzotint, 20,5 X 17,5 cM
17x13.5 m 8 I\K\RI\TO UDA, Japan,\\\exm()z, 2017,
5 AIDAN FLA ,N\uck'\sh \iew, 2017, Mixed Media, 18x14.5 cm
Carborundum, Ile, 14X cm 9 ALEXAND [\ ABHAZ\, Romania, Former Wil
2017, Etching. Relief printing, 13x15 cM
10 AUG - \N\_O\NSKA, poland, RED
pROP, 2017 Print 11x16 C
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" a7 e AN, Turkey, No more pance,
Ganada, Trump card, 2017, Ultra
23cm
9 BE MEJO, Spain, Pinus Pinea, 2017, Life
to

4 BERNA OZLEM 01C
2017, cGD, 19% cm
ZBERNAD ADDEN, \reland, Evenint ing Tide,
2016, Screen Print, 7x9 cm 5 BRIAR CRAIG,
BERNA Belghum &-Ra, Violet Screen print,
2016, Aquatint; & BROOKE MOLLA, U7 collection @)
4 BERTE KOEFLE: ,owl, 2017, 2017, Woodcut 1 Japanese paper, 23x29 cM CARMEN Rl
Etching, o0x14,5 cm CALUIN MOORE, U- > A, parade, 2016, pochoir certificate h polymer. 14,2x9,6 cm
(Stencil), 14x20 C 10 CAROL RUR-E A, Sunseb, 2017, phot0
g CARLA KLE P, snerlands, N\\TROPO- |ntaglio print, 16X x25 cM
CEENB, 2017, color gtchings oox31 cm 1 CATAL DURA NN\(‘.K\NSTER Mexico, Hyena
2016, Lithograph, 18x23 ¢m
12 G\-\\KI\KO KI\N\I\GI\, Japan, Freesid, 2017, color
Me. ezzotint, 7,5%6,9
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ELVIR
2017, Etchings 18,5x7 ¢M
4 ERIC FIELY: nada, untitled (\6.08), 2017,
pigment print, 1 5x16,5CM i\ Sho
ruary oa/8, 2017, Arti echnic
EVA LA EN, Norways ransiormat\on W\,
2017, Linocut, , on, 14,3x20,4 cm

2017, Etchings 23x29 cM

13 FLOK GI\\NRY, Argenting, Vigiia \, 201 6, Mix d

Media, 2o0x20 cM
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GEOR
Aquatint, Reservage: c
5 GERTEN G DBECK, Germanys _3-2016, 2014,
on Book cover, 1 3x22 cm QWA
Mono print, 15x11
11 HANNA GR

Screen print
The BV of




4 17x27 cm
UDNICK G
n print 13
FEDE HIRN, S e
2016, Woodblock, E 1cm
\’\E“N\N“ L Germany: Changes \, 2017, 10 \DP«\'\ERN\I\\N“— . Cape i\t
Collagraph ,20x15C mer, oj20.2017, WO gblock, Hand printed
\'“\.KE E! TH HEL! manys Ga\ax'\s'\ by the artist, 15x1
\Nande) NE- _Etching 3x14 cm 1 \LDIKO BIRO, , dscape 1L 0017, DY
point, 11x15
INGRID g, The Nemer\ands, Schemer‘mg,
2017 silkscreem: 1,3 5¢cm
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simp'e Thing! m Life
nese paper; 20x23 cm
|RENE A pustria, Green F100: 2016, Linocut |ZABE
and Material print, 10X cm Digital print, 6: m
7 \SAB! LLE GOURGERO\_, France, Nine, 2016, 8\7.10\(3 g -\ \,S\oven‘\a,Trans'\t'\ona\
Woodcut, 15x15 M Moment, , Digital print, Diam- 18¢C
4\SAMU OME, Japah: QOn the Table 3, 9 JACO PU The Netnerid ds, Untitied (G‘\rcu\a‘\r 9
10,5x1 0,5¢cm \nterior NO 22), otopolyme’ Etching,
18x18,5¢M
K , ovenia, Lessedra 20\7_3_1\}%36‘_ 1 JAMES MCCRE RY,\re\and gwimming in
i, 2017,D tal Print 20X pool 2016, Mezzotint, Aquatint; 5¢cm
12 .\I\N\\EROODl NT,Canad ,Don‘tFa\\, 2017,
Screen print, 1
JAN ALET yralia, Gre 1 Beans 3
Barley, 0016, Li print, 6x18,2

2017, Etching




raceys 2017, Linocut,

FFLER, Austrid, faces and Hope:

cm
inland, Des\‘ma\'\on, 2016,
Heliogravure*, 23x23 ¢M
\ HANNELE SI\LN\\NEN, finiand, Cranes, 2015, 2017,
9 .\OSEE\N 00
er\ands,Ten , 17, Etchings Dry int, 18x15
.FIE Eng\and,B‘\ \e Psalm 03 He
point, 6,5x19 cm
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, Brazil, Exibris Gutennerd
Homage. 2015, Woodcut, 10x10 cm
F KE Germanys S\ow\e\\ev, 2016, Soft

JUTTA ,
15x15 M
e Head of Cloud
m
016,

3 JYUNK , Japan:
\Natehet 2017, wood Engraving, 1 c
BYRNE, pustria, ellow overlays 2

A KARWN
Linocu, 21x15 ¢M
5 KAT AR BET\.\NS\(A, poland, from Oy cle
Boundar\es _Thel 20ness, 2017, Algralhy,
o0x10 C
o KATA PYKA, poland, My Place W, 2016,
pigital print, 7x9,7¢C
1 KATHIE R , Swedem, SHairs, 2017,
Etchings 17x10 €M
KI\TSUKO ONO, Japa™ Shado of Hand, 2017,
i tint, gx20 cm



an, Journey with 2 Hot-Air

6 L\AO Hu\ - LAN, TaW
palloon -2, 017 Gravure Printlng,1 x24 ¢cM
A D\':RRDEN, Eng\and, Frost, 2016, Photolitho—

7 LIND
graph, Diam.
LIND noland, Winter reast, 2016,
017, pigital

SEY
nt (Hand tinted), 00,5x15 cm
u.S A circles #4,2
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Capr'\cc'\o, 2016,

5 I\SI\TOS\-\\
Mezzotint, 27X
MAUD P - oM, Sweden,The\Nhee\,
2017, photo basé phic 10x10 cM
1 N\AY\!KI\\NI\KA\, Japan, eur, 2017, Etching, 10 MELEK
15x15 CM Mezzotint, piam. 8 ¢M
EGUML WA Move a1, 2017, 1 \\I\F—.RJA \ .—0\.\. ,f\r\\aﬂd,Th carly Bird, 2017,
Woodout ollagraph 7 7em Etching, Aquatmt, Dry Pomt,10x10 cm
2 ICHAE! \N\NTER, Germany: ton Friends \,
2017, Etching HayterTech iq 5 28,5 ¢M
3N\\GH\'—.\. ERMA , Austraid: treetl, 16,
Screen print, 5x18, cm
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7 WA RO s
jam. 10 gcm
it notia Vs 2017, Etchings

Lithograph, jam. 10,
A YI\MI\SH\TI\, Japan, ag
Aquatint, 14,7x19,7 cm
\AM \.\BHABER, Mexico, \\BRATO, 2017, Mono-
16,2x1 2,5¢m
S0 Japan,Wa\\s 1603, 2016, Etching,

N\\\NI\KO 0s0,
Aquatint, 04,7x1 7,3¢m

ONICA cov AGN CIA, Spa‘\n,D 17,
Etching, Aquatint, poin x10 cmM 10N DINE —~CN Y
ONIC JN .S dpick Ancestors: \ife, 2017, ¢ and rint 0N
2017,Mixe Litho 5cC 1" NICOLE ER, any, ing in PO
AUER, AUS rum \and by Nig 2017, Linocut, GO rcoal, 16
L3 Alugraphie plates) 4x14,5 12N \NH MMEE, \ndia, Nature, 2017,
Woodcut,1 x17
13 NOR KON H,J ,B pirouSSa: 2017,
Serigraph, 10x10 cM




R\, \retand, gweet Homes, 2017, x10 cm
1 n NYGI\RD anadd n
int, 20 5x13,7 cm
12 SABINA SILER “umm“

4PN N\\':\J\D\':B
Etchmg, 6cm
5P|\ gSTELLY \ialy, 0arso: 2016, Etchings
14x20 cM ) )
Etching, Aquatmt, 14,7x10 cm
13 SANDEEP KUMAR N\EG\-\\N AL, ndia, The lephant,
2017, Etchings 22x15,
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Etching, Aquat 1
ZTHAN\RONGSI\K N S0 NKUL, Tnailand
pyadic pair 3, 2017, silkscreen 19x25 ¢M
9 THEO DAN\STE\':GT ,The Ne\her\ands, Cascade 75, 6 TOM .\OSEP\-\ France poda
2017, Linocut, 08,5%22,5 cm 20x20 ’ ' '
A TWNA BARCK, finland, \n my Garden, 2016, Lino print, 7 TON\ASl K\)KI\\NSK\, oland, 10 (ny Hea 4,201 7
2110 Linocut, 28,4x19,7 cm
BT\NA\NOH\_\'-ARTH, Germany, Counterpart\,ZOﬂ, BTON\OKO HOR\G\)C\-\\ Japan Faces 5 2017, 01
Mezzotint, Etching, Ink: Wetal, 139 cm b, 12 9 M ’ ' e
9 tosHM! \TANO, Japan, pVie 1701, 2017, /
Etching, Aquatint; 18x15¢M W TSUTON\\) KONO, Japan, Nafsu 0 yosool 2016,
10 TSA\-PY SHIEH, T Gaze 6. 2017 Relief Woodblock: 26x17 C
print, Resin B0 ined MethodS: 93x19 M 12T8UT _ yapan, Pt o -h2017,
Lithograph, 13x8,5¢M
13 ULLA \.\NDB\':RG, finland, plures punctis, 2017,
Collograph, 6,5x16,5 cm
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4 ; ",- _,,
| \ariaca0 03, 2017, Seri-

6x16 C
A";\;‘;{;\?m ’ 10 \WILLIAM R-» Braz,
Wale Esmera\da, 2016, graph, 10x10 €M
1" WILLIA R.TUTH\LL, u.S A cozy cormev
ox4 cm
Kylie, 2017, Linoleum

i

2017, Lithograph,
SKRIPS u.s. AN
7.2x21 ¢m

The \\\e\her\ands, Untitied \,
om 2 \LL\A )
print over Acrylic painting Fragment, ,
13 - KUBRI\K\E\N\GZ, poland,
S [kscreen: 11X



m
an, N\e\ar\cho\\;, 2016, Etching.
_ground. 10x10 €M
3 ‘{OSH\AK\ | Japan, Listen 10 the Ar
Tremov, , Woodcut on Digital pigment print,
22,7x17 cm Japa
A YOSH\KO KIS0, Japan, House, 2017, |ntaglio, & YUl KOWKE, Japa int, 13%
12 5125 ¢ Mezzotint 20,5x12, NA NIMG
7 YUKIKO SH\N\\lU, Japan, To Spins 2016, Etching, : 0017, Et
Aquatint, point, 11 ,9x14,7 cm 1" yyON RIVEST, \)
Media, 06,3x22 3¢
12 ZENON BURDY, G Harbouf 1%, 2016,
Linocut, 20x1
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__ BULGARIANARTISTS
20T LEseoRs @
BULGARIAN ARTISTS

23,5¢

siligraphy:




Bulgaria, Space, 2016, Dry point,

1 WAN NINOVY,
Bulgaria, cycle

EROVA. Bulgania, cycle Wind,
2,201 7, Siligraphy,

5 SNFJ.H\NI\ BISS
Wi —after Qctavio Pat,

13x15,9€
KALOYA! \ AU KOK\N\OTO,
Mercury Relr0 .| am othet: 2017, Linocut,
13x13 M \ater, St e\
3 N\\\_OS\_ ONOV -~ MIBO, gulgaria, coast \\® 13,5%x24 C
2017, stencil, 10,5x1 5,5¢cM 6 \IN.\'—.NT\N LEKOV pulgaria, Untitied, 2016,
4 NATAS BI\\.I\BI\NO\I A, gulgaria, Compos'\’(\on \, Serigraph, 14,8x11 cm
0017, CGY oox14,5C 7\VENE S O‘ll\NO\II\, Bulgaria, \Walnuts, 2017,
Aquatint, siligraphy 6,6x7,9 cm
) \ICTO CHEVA, Bulgaria, The Journey,
0017, D1y \ 14,5%2 5cm
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SPECIAL PRESENTATION
Iwate University, Japan

LaY

KANAE MIKAMI, Japan, Even,
2016, Woodcut, 9x9 cm

Ll L
SHUHEI MORI, Japan,
Kappa, 2017, Woodcut, Monotype, 23,5x18 cm

NATSUMI OIKAWA, Japan, Look Ill, 2077, Etching, 18x24 cm |




